Bowls of Compassion

BY |JOMATHAMN KIRKEMDALL
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Mew Yook, for example, [ worked 4 pmito
12 am far the American Ked Cross at the
Em:r!.:rﬂ;y Fa.rn.'i|:|r Center. On very iAbenis
nights, [ would return bome by 12:30 and
head to the studio for a few soothing
minutes of throwing before going to bed.
Traditicnal, 2-t0-5 jabs that did not allow
me time in the shodio were short lved —1
just couldn't da it

Im March 1998, | found a jab that has nat
only allowed me time in the studio, but
actually nustured my work a5 a potter. For
the past four years, | have been warking
for & small erganization called Miriam's
Kitchen. Founded in October 1983 by a
callaboration of churches, synagegues, and
lacal businssses bo serve 3 warm, aulritioos
breakdast to the hameless people in the
Faggy Bottom neighborhood of Washington
DC, Miriam’s serves a unigue segment of

men and women who come to Miriam's live
an the steeets and kn the nearky parks. Many
are actively mentally Hl and most are not
attached to services.

I hegan ab Miriam's as the part-time social
wiorker. [ arrived 3t work samewhere
between 630 pm and 7 am, and sat in

the dining room with the breakisst peests,
answering questions, writing referrals, belp-
ing folks get commected to services. Work
wias over at 11 am, and 1 went off bo my
studia fiar the rest af the day, aften teaching
classes in the evenings,

In 19949, after condweting an in-depth needs
asgegsenent of owr elients, we decided to
expand services, and | had to decide wheth-
&r ar nok bo came an board foll tme a5 the
Directar of Social Services. My hours would
be 7 am to 3 pm, which left me lew thme
than before, but enowgh hoars in the after-
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work with this population, and second, 1
needed a mew kiln and by taking this job, I'd
b able to afford !

The increased services included hiring full
timse case managers to wark with cur chients,
and starting a transitional howsing program
to provide housing for working, homeless
meen. [ncreasing services meant that we had
to increase owr fandraising activities, and

5o the Exeoative Director and the board

of Mirkam's embarked on fundraising cam-
paign to raise $1.4 million, which would
enable us to purchase a house, hire new
staff, and fumd both the case management
program and the howsing program for three
YEATS,

Years before, while in graduate scheol, |

came acrass 2 quode by Chogyam Trungpa
Rinpochie, & Tibetan Badidhist meditation

master who founded Maropa University
where | had gone to graduate school. In his
boak, Cuking Throwgh Spiritsal Materialiswm,
he writes, “The action of the bodhisattva

is like the moon shining on 100 bowls of
water, 5o that there are 100 moons, one in
each bowl... 100 moons reflected in one bun-
dred bowls of water.” This quote had greatly
inspired me, and I had thought that it would
make a great installation piece—100 hand-
thrown pots, filled with water, placed around
a garden with candles on 3 moonlit evendng—

ot on handmade paper and placed next to
the bowl. And of course, the patters were
imyited o attend, For one bosw|, potters were
given one ticket, and two tickets were given
ot for two ar more bavls,

Attendance by the clay artists sdded 4 great
deal—both bor our guests and the artists. Ome
patter remarked, "Watching the bidding

o my piece was greak fun. | tey to not

get stk on this as & form of validation |
need bo make oy work, bub it sure felt nice to
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ko shioww off pat- i
tery. to intro- = Karin Abromaitls o ting
duce the public and talk-
mat just to pot- ing with

tery but bo potters themselves, Under the
leadership of cur executive director, Ruth
Dickey (1 artlst herself). "One Hundred
Bowls of Compassion” became both 1 wildly
successfnl fapdradser and an effective verus
to develop interest in pottery and the work

of specific potters.

The Office for Comminity Affairs 3t the
Warld Bank offered to make the atriom of
the World Bank available tows. Located bt
Ibliacks from the White Houwes, the Warld
Bank is a new, glass, steel, and concrete stnac-
ture with 2 13-floor atrium in the middle,
filbed wikh trees, Iiajﬂ'_':. ard runr:ins_ml':r.

& graphic design department of a local busi-
ress designed the invitations, a flower shop
offered bo provids flowers at whalesale, and
se many volunteers came forward to help our
chef, Steve Bads, prepare the food for the
evening that he had to turn people away!
The Washingtan Toha Koto Saciety provid-
ed traditional Japanese music, and the flower

arrangements were prepared by a teacher
from the Tkebana Socicty.

It wias very important tous a5 we planned
this event thak it not only be a fundraiser
for us, but that we also create opportunities
for the potters that donated bowls, The at:
ists were invited to provide business cards
and artist staternents, which were printed

the potters, and several potters receved fur-
ther comemissions.

This event was 2 great success. It generated
mere than §900000 far Miram's Kitchen_
Polters were given a very enriched and wplift-
ing atmasphere in which ta show their
wtrks, and 5i|11.lu|l.=r.|n|;||.u|:|r l:|'||.-|.' WETE pro-
vided with an andience whao mi;]ll not nor-
mally see their work. Several participating
patters received farther commissions, As for
me, | never dreamed that my two passions=
working with the homeless and ceram-
ics=would come together in such 2 direct
and useful way, especially in the atrium of
The Warld Bank! One Hundred Bowls of
Compassion will be repeated this Spring.

Martin Karcher, a former emplayee of the
World Bank wha contribated seven beawtiful
bowls {which combined brought in more
than $1500), summed up the success of the
event: “Fottery, like music, is 2 aniversal
form of communication,” he said. “It speaks
tor the heart divectly™ =

Jomathan Kirkendall i Director of Social Sevwices
at Mirtam’s Kitchen in Whashimgton, DC, Cestact
Trmathan af wene. kirkendallpettery, com. Tr
fived pst i abesst Miriams Kitchen, wisit
. mirimmshifchen org.



